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Critique of: Click or tap here to enter text.
By: Click or tap here to enter text.
From: Click or tap here to enter text.

GENRE (Is this work a memoir or a fictional piece? If fiction, what is its genre [science fiction, romance, mystery, etc.]? Many fiction genres are further broken down into narrower categories called subgenres. Science fiction includes subgenres like space opera, post-apocalyptic, and steampunk. Romance includes subgenres like steamy, sweet, and historical. If you can tell, what is this work’s subgenre?)

Click or tap here to enter text.

OPENING (Does the opening quickly grab the reader’s attention and interest? Does it seem to begin in medias res, that is, in the middle of the action, or does it spend too much time on backstory and world-building? Is the scene, chapter, story, or book protagonist introduced right away? Is the problem they’re facing introduced right away?)

Click or tap here to enter text.

CONFLICT & TENSION (Is there conflict between characters? Note: “conflict” does not necessarily mean violence: it may be physical, emotional, psychological, or a combination of these; it may be direct or indirect. Is there tension within, between, and among the characters in the piece? Does the tension ebb and flow within the piece, but does it increase overall from beginning to end? Does the reader experience this tension?)

Click or tap here to enter text.

STAKES (Are the stakes—that is, what’s at risk and the consequences of that risk—to the characters, especially the protagonist and antagonist clear? Are they significant enough in the context of the piece to maintain the reader’s interest?)

Click or tap here to enter text.

STORY ARC, PLOT, AND SUBPLOTS (Story arc: Do the conflict and tension of the piece overall and each of its components—scene and chapter, if appropriate—increase to a climax and resolution over the course of the piece? Plot: Do the main events of the piece move it forward along its arc? Subplots: Are there sequences of events that are subsidiary to the main plot but affect it in some way? Is it clear how these sets of events affect the main plot [they may not at the scene or chapter level]?)

Click or tap here to enter text.

DESCRIPTION & SETTING (Does the author provide sufficient detail for the reader to develop a clear picture of the time, place, and situation of the piece? Is there so much information that it interferes with the flow of the story? Is important information missing?)

Click or tap here to enter text.

SHOW VS. TELL (Does the author use both techniques—“showing” through the use of sensory details, or presenting the actions of characters to illustrate their emotional state, for example; “telling” through narrative reporting? Is the balance between “showing” and “telling” appropriate for the piece?)

Click or tap here to enter text.

POINT OF VIEW (Does the author maintain a consistent point of view—that is, which character’s senses the reader experiences the story through—or does it wander? If the POV is not consistent, did the author signal very early in the piece they were going to do this as a creative choice?)

Click or tap here to enter text.

CHARACTERIZATION (Are the characters believable? Are they “three dimensional,” that is, are enough aspects of their personalities presented that they become human [or understandable, if not human] to the reader? Note: characters do not have to be likeable. Are the motivations for their actions clear, or do they become clear over time?)

Click or tap here to enter text.

DIALOGUE (Do the conversations between the characters “sound natural” to the reader? Do the words chosen, their order, and the use of emphasis communicate their emotions? Do the characters use dialogue to deliver information to each other and/or to the reader in “info-dumps?” Is any use of dialect or jargon limited to only what is necessary to establish certain characteristics of the speaker?)

Click or tap here to enter text.

NARRATIVE VOICE OR STYLE (Is the style of the writing consistent throughout the piece and appropriate to the story? Does the way the author tells the story contribute to its mood at each point?)

Click or tap here to enter text.

PACING (Does the speed at which the story seems to pass fit with the events, mood, and degree of conflict and tension of the moment? Does it maintain the reader’s interest or allow it to wander?)

Click or tap here to enter text.

STRUCTURE & FLOW (Does the sequence in which the events of the plot are presented allow the reader to understand and maintain their interest in the story? Do events move naturally from one to the next? If they do not, is this intentional on the part of the author, for example to illustrate conflict or increase tension?)

Click or tap here to enter text.

CLOSING (Does the ending of a book or story provide a satisfying conclusion, that is, one in which all of the major story questions have been resolved? If the closing is to a scene, chapter, or longer work that is not the last in a series, does it leave some things unresolved to pique the reader’s curiosity and encourage them to continue reading?)

Click or tap here to enter text.

“MECHANICS” (Are there any problems with the format of the text, grammar, spelling, punctuation, capitalization, etc.?)

Click or tap here to enter text.

OTHER (Use this space to address any other problems or successes that were not addressed in any of the other categories.)

Click or tap here to enter text.

OVERALL IMPRESSION (What was your overall impression of the piece? Did it “work,” that is, was it effective at telling its story? Why or why not? Were there places where you were confused and that did not seem to be the author’s intent? Was there something about the piece that was especially successful?)

Click or tap here to enter text.
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